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Qpoloylakog pnxaviopog (2022)

QPOAOIIAKOZ MHXANIZMOZ - UNREST

ZKknvoBeaia — Zevdpio : ZIpiA ZOINTTAIV

H@otroioi: Clara Gostynski, Alexei Evstratov,
Monika Stalder, Helio Thiemard, Li Tavor,
Valentin Merz

Pwroypagia: Silvan Hillmann

MovTtdd: ZipiA ZOIuTTAIV

Mouoikn: Li Tavor

Xwpa: EABeTia (Eyxpwpn)

Aidpkela: 937

Mpwtn TpofoAn:  7.00 p.p.
Acltepn mpoBoAnR:  9.30 p..

Alokpioeig: 7 BpaBeia kal 12 Ymown@idtnTeg.
Berlin International Film Festival 2022, Encounters
Award aTov ZIpiA ZOIuTTAIv

Beijing International Film Festival 2022, 2 Bpaeia,
KaAANITexvikAg dnuioupyiag kal dwroypagiag
Entrevues Film Festival 2022, Bpaeio Cine+Distribution
Support aTov ZIpiA ZOIPTTAIV

Golden Apricot Yerevan International Film Festival
2022 Bpapeio «E1dIkA Mveioy

Jeonju Film Festival 2022, BpaBeio KaAUTepng Taiviag
010 01EOVEG DIayWVIOTIKO.

Viennale 2022, BpaBeio FIPRESCI kaAuTepng Taiviag.

Ymo0eon

‘Evag €aIpeTIKa 181aiTEPOG Kal TTayvIwdng diIaAoyiopodg TG
avapyiag kai Tng wpohoyoTtroliag o€ pia eEABETIKA TTOAN Tou
190u aiwva, nuIcPEVN yia Ta PoAdyIa TNG, UE ETTIKEVTPO
TNV Kaipia, €mmeiyouca ouvavtnon PeTagu evog Pwaoou
TagIBIWTN - Tou YyvwoToU MidTp KpotrdTkiv - Kal hiag cou-
PPOCETOG TTOU NYEITAI TOU KIVIHOTOG TWV YUVAIKWY TTOU
epyadovtal o€ éva TOTTIKO £pyooTdalo. Aavellouevn Tov
TiITAO OTTO TNV TEXVIKNA 0poAoyia (Evag BacIKOG unXaviopog
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OTO ECWTEPIKO TWV POAOYIWIV XEIPOG TTOU EGACPAAICEI TNV
avakivnon Toug), N Hovadikr auTr| 1I0Topia aydTrng Kai
avapxiog avarpéxel oTig pifeg Tou aUyXPOVOU KaTTITaAI-
OHOU Kal pag Bupider 61 HOVO TN XPron VEWV TEXVOAOYIWV
ME OKOTTO TOV £AEYXO TTOPONIKPWY KIVIITEWV KOl AXAVWV
ouvaieOnudaTwy, aAAd kai Tn duvaTdTNTa TOU aVOPWTTOU
VQ OTTOCUMTTIECEl TOUG UNXOVIOWOUG KOTATTiEONG, TTOU
AeIToupyouv pe TNV idla GUVETTEIO KOl QUOTNPOTNTA TTOU
AeiToupyei éva poAdl.

OeapaTIKG CUPPACEPEVO KOI OUVEKTIKO, TO UTTOYEID TTOI-
xvIdidpiko «QpoAoylakdg Mnxaviopég» Tou EABeToU
ZiIpiA ZoutAiv ekTuAicoeTal oTnv TTaTpida Tou 10 1877.
270 £TTIKEVTPO TNG I0TOPIAG, Ol EPYATEG WPOAOYOTTOI0I TNG
Blounxaviag-kapdpl TNG XWpag, KaBwg n ETTagr Toug Je
TO avapyiké Kivnua kai To mapadeiyya g Mapioivig
Koppouvag Toug @épvel oe GUYKPOUON HE TIG OPXEG KOl
TO AQEVTIKA.
O Kpotrdtkiv BpiokeTal aTaBepd aTo OVTO TNG APriynong
(eixe ¢noel GAwaTe xpovia e€6pioTog otnv EABeTia), n
£€VvOIQ TOU PHOPEVTOUN QVTIHETWTTICETAI OTTO TOV ZOIUTTAIV
Je aapdovio xioUpop, n dITTAH avayvwaon Tou TiTAou givail
aTmOAUTWG £0aTOXN («Unresty onuaivel KOIVWVIKI avaTa-
poxr}, EdW TTAPATTEUTTEI OPWG KAl OE £VO OUYKEKPIUEVO
Yypavadl Tou unxavikou poAoyiol) Kal YEVIKOTEPA, TO
TIONITIKO TTPOCNHO OTO QIAY Eival TTEPA ATTO EPPAVES. ZE
BaBu6 TTou TTapakoAouBWVTAG To ATAV TTPAKTIKG adUvaTo
Va PNV TTEPVAEI aTrd T HUAAS To oUvOnua «Xwpig eoéva
ypavad o€ yupvda, EpYATN PTTOPEIG XWPIG AQEVTIKA».
NEKTAPIOZ ZAKKAX
Kpimikn Bearr:

H Zodeoiv ival pia guveTr kai euBUG WPOAOYOTTOIOG TTOU
epyadeTal og Epyo0TAaIo WPOAOYOTTONIAG, OE ETTAPXIOKN
eABeTIKA TTOAN Tou 190U alva. PTIGKVEl TOUG PNXavI-



opoUG Kal Ta EAATAPIO TwV PoAoyIWY TTou puBpilouv TNV
Kivnon Kai TNV 1I00ppoTTia. Z€ GUVEPYATIa PE Eva PLOO
avapxIko TagidiwTn, eMSILKOUV va aAAGEouV Tov TPOTTO
TI0U N TTOAN Kai ol Bloynxavieg HETPOUV TO XPOVO..

Zav oUVBETOG WPOAOYIOKOG PNXavIoOPOG, KAl N Talvia
EEDITTAWVETAI KAl QUTA gav €va apioToupynuaTikod épyo
TEXVNG, BupifovTtag Tnv KivnuaToypagia Tou Mouovk
Kap-Moudi. Zuxvd ol 161101 KQI 01 AvBpwTTOI Byaivouv
atd T0 KAdPO, YIO VA OKOUGTEN TO TPAyoUd! YUVAIKWY,
TO KEA&IBIOUA TwV TTOUAILY, TO BPAICUa TOU aVEUOU Kal
n porj Tou vepou.

Mia avTioupBarikry 1oTopia yia TNV aydrn, TNV avapyia
Kal TNV wpoAoyoTrolia.

H Taivia QpoAoyiak6g unxaviopog Tou Zipik ZOIUTTAIV
gival évag eEaIpeTIKG 1B1aITEPOG Kal TTaIyVIWANG SiaAo-
YIopOg Tou dladpapaTiCeTal o€ pia EABETIKA TTOAN Tou
O€KaTOU €vaTou alwva, GnUIcHEVN Yo Ta poAdyia Tng,
ME ETTIKEVTPO TNV Kaipla, €TTElyouca ouvavTnon PETagu
evog Pwoou 1agidiwTn, Tou yvwaoTou IMotp Kpotdrkiv,
Kal JI0G oou@padéTag TToU NYEITal Tou KIVAPATOG Twv
YUVOIKWY Ol OTT0iEG EpYAoVTal O€ VA TOTTIKO £PYOOTACIO.
H Taivia avatpéxel 0TI pideg Tou GUYXPOVOU KATTITANIOHOU
Kal Hog Bupier Ox1 pévo Tn Xpron VEWV TEXVOAOYIWV PE
OKOTIO TOV €AEYXO TTAPAMIKPWVY KIVACEWV KAl AXOVWV
ouvaioBnudTwy aAAd kai Tn duvaToTnTa TOU aVEPWTTOU
VO OTTOCUUTTIECEI TOUG PNXOVIOPOUG KATOTTiEGNG TTOU
AeiToupyouv Je Tnv idia GUVETTEIQ Kal QuOTNPEOTNTA TTOU
Aerroupyei éva pohdl. Lifo

‘Unrest’ Review: A Sublimely Peculiar and Playful
Meditation on Anarchy and Watchmaking in 1870s
Switzerland

Cyril Schaublin’s intellectually ticklish, formally daring
delight marks him out as a singular new filmmaking
talent.

In a valley in the Swiss canton of Bern dominated by the
local watchmaking industry, the first ever International
Anarchist Congress was held in 1872. And inside a
traditionally made clockwork watch, such as the factories
of Bern would have been producing at the time, there is
a tiny spiral wheel that balances the mechanism, called
the unrueh — the unrest.

This dainty coincidence of echoing terminology at most
might raise a “huh” from those of us into wordplay and
social history and Twitter accounts that exclusively post
images of machinery at work. But for Swiss director
Cyril Schaublin, it becomes the kernel of “Unrest,” a
gorgeously playful oddity glimmering with insight into
ideology, photography, cartography, telegraphy, celebrity,
solidarity, the flow of capital, the unruliness of time and
the somehow noble lunacy of trying to tame such a
massive concept into a brass doodad small enough to
fit in a waistcoat pocket.

Pyotr Kropotkin was a Russian polymath who became
a central figure in the anarcho-communist movement of
the late 1800s. In “Unrest” he is introduced obliquely,
by a small knot of young Russian ladies in lace carrying
white parasols and clutching flowered hats to their heads
against the wind. They talk about “Poor Pyotr” — he was
rumored to have fallen in love with a photograph of a
woman from Papua New Guinea who was executed after
she slit the throat of an English officer who tried to kiss
her — and remark that he is now visiting “some valley in
Switzerland,” where he has become an anarchist. The
(in)action then moves to Switzerland, where Pyotr (Alexei
Evstratov) arrives in the watchmaking town of St. Imier,

ostensibly to carry out a survey for a more accurate map
of the region.

St. Imier, in particular the watch factory, is already a
hotbed of anarchist activism. The workers, mostly women,
have a proto-union which allies itself with other such
organizations globally — sending a portion of its monies
to help striking Baltimore rail workers, among other
causes. This is not popular with factory director Roulet
(Valentin Merz) who issues an edict that any affiliated
workers must be dismissed. Among those thus losing
their jobs is young, pretty unrest-wheel-fitter Josephine
(Clara Gostynski). She meets Pyotr. They go for a walk.
Just as anarchists are proudly anti-authoritarian, so does
“Unrest” rebel beautifully against the tyranny of things
having to happen in a movie.

Instead, we get a madly intricate lattice of details and
sketches occurring in and around the town. There’s
a photographer who also sells pictures of well-known
figures, adjusting the price as he gauges the interest of
the buyer. There’s a pair of affable gendarmes tasked with
keeping the peace in what is perhaps the most pacific
place on earth. And there’s the resonant irony that, ten
years before Standard Time became a thing, timepiece
hub St. Imier runs on four different clocks: factory time,
municipal time, telegraph time and railway time. One can
arrive at work early and still somehow be late.

A high proportion of the dialogue, as in that first film,
is pointedly transactional and numerical: people
calling out lists of wages, order amounts and distance
measurements. But where “Those Who Are Fine” used
serial numbers and bank codes as an expression of the
uncanny alienation of modern human interaction, here
the device works more warmly and whimsically. The
murmured litanies of “Unrest,” sparkling against sound
designer Miguel Cabral Moraes’ airy sonic backdrop of
wind and nature, are surprisingly restful.

Counter to the volatile era of ideological ferment being
investigated, the film’s mood is marked by serenity and
a deep-in-thought quiet so undisturbed you could hear
the ticking of a watch from a hundred paces. Reports of
violence are met with little more than an owlish blink or
a raised eyebrow. Political gatherings are more likely to
culminate in a song sung by a choir of pure voices than
in fisticuffs between bearded men in barrooms. In the bar
itself, a customer objects to the new “anarchist map” of
the valley being hung on the wall, and the matter is settled
by a quick vote. The map stays. The patrons turn back to
their drinks. Pyotr and Josephine pass into local legend.
And “Unrest” exits as it entered: expertly balanced, as
though by precision pincers under a magnifier, between
the heavy ideas on its mind and the mischievous lightness
in its heart.

Jessica Kiang, variety.com

ZIPIA ZOIMMAIN

O ZipiA ZéiutAiv (1984, Zupixn), ammdyovog MIag OIKo-
YEVEIOG WPOAOYOTTOIWYV, OTTOUBAOE KIVNUATOYPA®O OTO
Zhongxi Academy Tou [Mekivou ka1 6Tnv German Film and
Television Academy Tou BepoAivou. Or Taivieg Tou €xouv
Kavel TTpeIEpa o€ PeaTIRAA 6TTWG Tou BepoAivou, Tou Ao-
Kd&pvo, Tou TopdvTo, Tou Zav ZeutracTidy, Tou PoTepvTap
ka1 NG Néag YOpKng, kai Exouv diakpiBei e TTOAG Bpafeia.
H SouAeid Tou éxel TpoBAnBei oto Centre Pompidou oto
Mapiot, oto Mouaeio Movtépvag Téxvng Tng Néag Yopkng
ka1 ato HKW tou BepoAivou. Zei kai epyddeTtal atn Zupixn.
®iApoypagia: 2009 Lenny (up), 2011 Portrait (up), 2017
Those Who Are Fine, 2022 Unrest.
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