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TO KATAIMA - LA FRACTURE

XknvoBeaoia: Karpiv Kopaoivi

Zevapio: Karpiv Kopavi, Avieg DeBpe, AopET MoAuavg

H@ortroloi: BaAépia Mmpouvi Tevréaki, Mapiva Poud,
[Mio Mappdi, Aicarou NTiGho Zaykvd

Dwroypapia: Zav Aatrouapi

Movtdad: Opevrepik MiTeAeo€

Mouoiki: Poutrév Kouvtép

Xwpa: [aMia (Eyxpwpn)

Aidpkeia: 98°

MpwTn TpofoAn: 7.00 p.p.
AeUtepn TpoRoAn: 9.30 p.pu.

Aiokpioeig: 5 BpaBeia kai 9 Ymown@iotnTeg

Cannes Film Festival 2021, BpaBeio Queer Palm otn
OKNVOBETN.

YTmoywn@iétnTa yia Xpua6 doivika.

César Awards, France 2022, BpaBeio B! lNuvaikeiou
poAou (Aissatou Diallo Sagna)

Gijon International Film Festival 2021, BpaBeio Koivou,
KOAUTEPNG Talviag

Namur International Festival of French-Speaking Film
2021, 2 Bpafeia otn oKnvoBETn

YTrown@ioTnTeg.

Me éva Suvato KaoT nBotroiwy, S10oKeSACTIKA GAAd
Kl aoTEIQ, N Tavia gival eiong §ekdbapn o€ autd
TTou B€A&l va dSnAWOEl, OXETIKA HE TN OTASIOKK KOTO-
OTPOPI TOU KOIVWVIKOU KpdToug oTn MaAAia.

Auvo yuvaikeg TTou Biwvouv évav oduvnpoéd Xw-
pPIoOUO, BpiokovTal o€ voookougio Tou Mapiciou,
AVTIMETWTTEG ME TIG OUVETTEIEG TWV SladnAwoewv
KOI ME TOUG OPYIOHEVOUG KOl TPAUMATIOHEVOUG
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£PYATEG-0103NAWTEG TTOU KaTAAAMBAVOUV TO KTipIo
TOU VOO OKOMEIOU.

2tn véa taivia Tng Kartpiv Kopoivi 0o yuvaikeg
aoBeveig voonAevovTal og voogokougio Tou Mapi-
o100, KaBwg n TOAn mapadideTal oto xdog. Mia
Taivia yia Tnv NaAAia Tou Makpov oTnv €mmoxn Twv
«KiTpivwv MAEKwV».

H Tavia diadpapaTifeTal HECA O€ €va VOGOKOHEIO
610U TO €§AVTANMEVO I0TPOVOGNAEUTIKO TTPOCWITI-
KO Sivel ydxn yia va avTIMETWTTIOEI TNV augnuévn
TTPOCEAEUCT) TPOAUMATIOHEVWY S1a8nAWTWYV. H Taivia
gival S100KESAOTIKN Kal ATTPOOSOKNTA aoTEI.

H tawvia «La Fracture» agopd v Kpion Tng Travanpiag
oTn MaAAia, aAAG Kal To EEOTTAC A TWVY AVTIKUBEPVNTIKWY
diadnAwaoewv Tou KivrjpaTtog «Kitpiva MAEka».

H taivia “La Fracture” mrapouciddel £va oTIyHIOTUTTO
KOIVWVIKWV eviaoewv oTn FoAAia, kAT eaIpETIKG €TTi-
KaIpo WETA TNV TTavOnia Tou Kopovoiol, 6TTwg drAwae
n oknvoBétng Tng oto Kivnuatoypa@ikdé ®ecTiBAA
Twv Kavvwyv.

H Taivia ETTIKEVTPWVETAI O€ XAPAKTAPES ATTO DIAQOPOUG
KOIVWVIKOUG Kal ETTAYYEAUOTIKOUG XWPOUG--AVANE-
0d Toug £vag 0dnyodg @opTnyoU Kal €vag TTapIdidvog
KOPTOUVIOTOG—TTOU €pXOVTal O€ oUYKPOUOn HECA OTO
VOGOKOUEIO PE POVTO TIG AVTIKUBEPVNTIKEG SIAdNAWCEIG
ue Ta “Kitpiva FMAéka”.

O1 diadnAwoeig, ol otoieg odAynoav 10 2018 oTn
dnuIoupyia VOGS KIVHUOTOG KATA TOU uwnAou KOOTOUg
dioBiwong Kal 0 OPICPEVES TTEPITITWOEIG gixav Biaun
KOTAANEN kol CUYKPOUOEIG LE TNV AOTUVOMIa, auau-
pwoav Tnv deUTEPN XPOovId TnG BnTeiag Tou ydAAou



TTPoédpou Epavoué Makpov.

Epwtn6eioa 11 Ba €éAeye aTov Makpov av gixe TNV eukal-
pia n dnuioupydgs Tng Taiviag, Karpiv Kopaovi, n otoia
TTEPACE XPOVO OE VOOOKOWEIO Kal JIANCE PE PEAN Twv
“Kitpivwv MAEKWV” yia TIG avAayKeG TNG TAIVIOG TNG, OTTE-
VTNoe OTI KUpiwg Ba €kave ekOTPaTEIQ yIa AOyapiaouo
TWV VOOOKOUEIWV.

>1n SIGpKeIa ouvévTEuENG TUTTOU N OKNVOBETNG EiTTE:
“Oa Tou éAeya va dITTAaCIdCEl TOV JITB6 AWV Twv
gpyadopévwyv Tou 1aTPIKOU KAGSoU”.

Emea.gr

Part gritty public service dystopia, part modern-day farce
about the yellow vests movement that ripped through the
country in late 2018, the film can be both entertaining
and surprisingly funny, especially if you're familiar with
France’s politics and current economic woes. But it's
also too on-the-nose about what it wants to say, or
rather, shout as loud as it can, regarding the country’s
accumulated social wreckage — to the point that the
movie winds up drowning out its own main ideas. Still,
the strong cast and timely material could prove to be a
draw, especially at home.

Much of the laughs come from actress-director Valeria
Bruni Tedeschi, playing an anxious, completely
untethered comic book artist named Raf who winds up
in the emergency room after falling and cracking her
elbow. The accident occurred after she spent most of
the night hate-texting her longtime partner, Julie (Marina
Fois), while the two of them were sharing a bed together
for what may have been the last time.

Raf is wheeled into an ER that’s already filled to
capacity and understaffed, with some of the nurses on
strike (anyone who lives in France knows this happens
regularly) and more victims rolling in after a yellow vest
protest on the Champs-Elysées turns violent. As Raf
downs as many meds as she can, waiting for an X-ray
that never comes, she bumps heads with Yann (Pio
Marmai), a trucker who was hit with shrapnel from a
flash grenade during the demonstration, leaving his leg
a blood-soaked mess.

The stage is thus set for a tense social dramedy where
Raf, soon joined by Julie, and Yann try to navigate the
chaotic Kafkaesque system of the hospital so they can
get checked up and checked out, with Yann in fear of
losing his job if he doesn’t complete several deliveries
by the next day. Meanwhile, the protests begin to close
in on them, with fights breaking out between riot police
and yellow vests in the surrounding streets, the tear
gas eventually seeping into the waiting room to add yet
more pandemonium.

“We're in a French public hospital!” a character yells at
one point, as if to justify all the madness, including a
ceiling that collapses and nearly kills a patient. But the
line also highlights how The Divide is about the very
eroding of the system keeping such hospitals afloat,
with the protesters fighting to maintain public protections
that have diminished over time. Like Ladj Ly’s Les

Misérables, which played Cannes’ competition in 2019,
Corsini offers a vision of France on the verge of civil war,
the police trying to contain the burgeoning unrest among
the working and immigrant classes.
To that extent, her film can feel a bit preachy as it pits
blue-collar Yann against “bourgeoise” (as he calls her)
Raf, even if both are ultimately after the same goal,
which is to get the hell out of the ER. There’s no doubt
that by the story’s end, the two will have managed to
find common ground, and the script (by Corsini, Laurette
Polmanss and Agnés Feuvre) is entirely predictable in
that sense. Also, giving Yann a bunch of loaded lines
(“We don't live, we survive”) makes it all seem too
stagey: Nobody really talks like that, except in movies
that wear their politics on their sleeves.
The Divide’s saving grace is Bruni Tedeschi’'s Raf, who
can be so exasperating that you're almost hoping she’ll
conk out from the Tramadol she’s been popping in
secret. But she also provides much of the comic relief,
acting as a doped-up Shakespearean fool who speaks
truths nobody wants to hear. If Bruni Tedeschi dialed
down her performance a notch, it may have worked even
better, and the problem with Corisini’s film in general is
that everything is turned up to the highest pitch.
That includes a third act that veers toward caricature
as chaos reigns and the hospital risks both a police
assault and a possible hostage situation, with the ER’s
head nurse (Aissatou Diallo Sagna) trying to hold it all
together. (To add yet another element to the already
hulking plot, the nurse’s baby daughter shows up with
a high fever.)
It's too much to believe, and The Divide winds up
suffering from thematic overkill. This doesn’t mean,
however, that Corsini’s attempt to use a broken-down
hospital as a metaphor for a broken-down France should
be dismissed entirely, and credit is due to production
designer Toma Baqueni (Clouds of Sils Maria) for
creating a set that looks nearly apocalyptic. The film may
not entirely stand on its own as a dramatic comedy that
works from start to finish, but perhaps in the future it will
serve as an accurate snapshot of the topsy-turvy times
we are living in right now, and that need to change.
JORDAN MINTZER

CATHERINE CORSINI
ZKnNvoBETNG, Zevapioypdog kal HBoTroI16¢g, yevvrBnke
10 1956 oTn Dreux, MaAAia. MNa TIg Tawvieg TG €Xel Kep-
Sioel 9 BpaBeia kar 15 Yrown@iotnTeg.
DiIApoypagia: 2022 Jeunesse sans Dieu (TV Movie),
2021 La fracture, 2018 Mia Aydarmn Avégpiktn, 2015
H opop@dtepn etoxn, 2012 Trois mondes, 2009 La
poudre d’escampette (TV Short), 2009/I Partir, 2006
Les ambitieux, 2003 Mariées mais pas trop, 2001 La
répétition, 2001 Pas d’histoires!, 2000 Pas d’histoires!:
12 regards sur le racisme au quotidien (TV Series),
1999 La nouvelle Eve, 1998 Denis (TV Movie), 1994
Les amoureux, 1992 Interdit d’amour (TV Movie),
1991 Haute tension (TV Series), 1987 Poker, 1986
Nuit de Chine (Short), 1983 Ballades (Short), 1982 La
mésange (Short).
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